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Cinem Asking the directors: What foreign actor’s 
personality corresponds to...? 
Josefina de la Torre
Tony Román
At the offices of Hércules Films. Tony Román, director of the 
film Escuadrilla, greets me warmly. He is heavily involved 
in preparations for a new film he’s going to direct, also for 
Hércules Films, entitled Boda en el infierno. Since I wouldn’t 
like to steal another single minute of his precious time, I take 
the straightforward approach:
“Tell me, Tony: which foreign gentleman do you reckon Alfredo 
Mayo’s personality is most similar to?”
He replies without hesitation.
“Even though, doubtlessly, every actor has his own defined 
personality, and Mayo has this strongly, I think his is very much 
like that of Charles Boyer and Jean Gabin… Naturally, on his 
side, he has the gift of youth.” 
He is silent for a moment.
“You’ll notice that both actors I’ve mentioned are French… 
And the thing is that I don’t see Alfredo Mayo as any American 
gentleman. Do you?”
But since I’m only seeking his opinion, I just smile gratefully. 
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ASKING THE DIRECTORS: WHICH FOREIGN ACTOR IS MOST SIMILAR TO...?
Edgar Neville
I ask him about Rafael Rivelles.
“Which foreign actor do you think his personality is most 
similar to?”
He replies quickly:
“None. Rafael is only like himself. Moreover, he can do what 
other actors can’t. Someday we’ll see.”
Edgar’s statements are categorical. He then reflects for a few seconds.
“Maybe”, he adds, “he is a little like Leslie Howard… but I’m 
not sure.” 
José Luis Sáenz de Heredia
The maker of the film Raza answers my question.
“Luis Arroyo’s closest physical counterpart is the rather forgotten 
‘Buddy’ Rogers from the Yankee big screen. But the only 
resemblance I can see is physical.” 
“…?”
“There is no affinity between the two actors’ personalities. I mean, 
I don’t think there is one, because, strange as it might sound, I 
haven’t seen any films starring Luis Arroyo.”
“How come?” I ask curiously. I remind him that almost all the 
films starring Luis have been directed by him.
“It is precisely that daily collaboration that makes it impossible 
for me to achieve that innocent point of view of the mere 
spectator. That’s why I cannot establish a parallel between the 
two personalities. However, it does allow me to explore all the 
possibilities that this guy can offer as an actor. He emerged into the 
world of cinema with the finest complement to his great qualities: 
a truly optimistic passion for cinema as a form of art.” 
Luis Marquina
A phone call: “Tomorrow, 12 pm, at Cifesa.” Here comes the 
director of Torbellino, just in time. I bring up the name of 
Manuel Luna. 
“Manolo Luna? I think his personality could be compared to that 
of Willie Birgel, the famous German actor. I don’t mean they look 
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alike, but rather the way they act.”
He has to answer the phone, but he’s back a few seconds later.
“Luna is an excellent actor: flexible and understated. Contrary 
to some people’s opinion, I honestly believe that Manolo’s 
characteristic role is not as the ‘traitor,’ but as the sedate, balanced, 
reasonable gentleman.”  
Eduardo García Maroto
We talk on the phone, because there is no way to get to see 
Eduardo Maroto face to face, what with the editing of Raza... 
Oro vil... and the preparations for a new film in Ballesteros... At 
first, he tries to avoid answering. He’s too modest.
“Well... Ricardo Merino... looks like Ricardo Merino.”
“What about the way he works?”
“With regard to the way he works, I find a certain resemblance 
with the great French actor Charles Boyer.”
I ask Maroto for a photo of him to illustrate this article. He tries 
to refuse. In the end, he says:
“I don’t want you to think badly of me, so I’ll send you what you 
ask. You’ll see that it’s terrible. I have this bad habit of wearing 
sunglasses during filmmaking, so when I’m seen in magazines, 
I resemble a blind lottery ticket seller.” 
Eusebio Fernández Ardavín
He meets me at the offices of Suevia Films. Every minute of his 
time is precious, because he is overseeing the new film he is 
making for this company. He’s absorbed by his job, but that’s no 
excuse not to give me a warm welcome. 
“I think there’s a similarity between Fernández de Córdoba and 
Spencer Tracy. That, at least, is what I’ve seen in Unos pasos de 
mujer, a film we’ve just made together. I dare say he is similar 
not only as a performer, there’s also a physical resemblance to 
that great actor of the American big screen.
Adolfo Aznar
The director of Todo por ellas hesitates a bit before answering.
“My answer regarding Luis de Arnedillo might even surprise 
him. A director penetrates his artistes’ psychology more deeply 
than their own relatives or friends can do.
I listen closely.
“Arnedillo, who possesses what is probably the most beautiful 
male voice in our cinema, is a man who changes enormously 
when he laughs or even just smiles. Classifying him as a romantic 
gentleman or a ‘villain’ — the two extremes of absolute seriousness 
in performance — that would be a terrible mistake...”
“…?”
“He should be given roles as an ‘homme fatale’ — excuse the 
expression — a man who is relaxed and dangerously charming 
for women. His personality will then come out strongly. 
Roles in which he plays an elegant, cynical, mundane sceptic. 
Something like the roles played by the famous William Powell. 
A good example of this is the scene of the inn in Flanders, in 
El milagro del Cristo de la Vega, in which Arnedillo appears as 
an undeniable wunderkind, very friendly and with great poise.” 
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Aznar is in no doubt: 
“I believe that when he is finally given a role suited to his 
appearance and nature, this good-looking gentleman will easily 
achieve his ultimate triumph.” 
José López Rubio
I enter his office at Ulargui, and in my honor, he turns on the 
heater. Something I very much appreciate. 
“It’s always difficult to find a double for any actor”, he begins, 
“because any resemblance undermines the personality of one 
of the two: the one who resembles the other. And in any kind of 
art, whoever resembles anyone else...”
“Even so...”
“Although I know Julio Peña like the palm of my hand, it would 
be hard to find his counterpart. Let me think...”
I respect his silence with great curiosity.
“In his appearance, and artistically speaking, I would say 
maybe a mixture between Robert Montgomery and Phillips 
Holmes, I think...”
Julio Fleischner
It is on the actual set at Roptence, between scenes from ¡Qué 
contenta estoy!, that I finally get Julio Fleischner to answer my 
question. He is visibly and charmingly patient. This is the only way 
I can get his opinion. 
“Tony d’Algy?”  he asks, while watching the actor, who is walking 
across the set. “His personality  could be compared to that of Clive 
Brook and, at the same time, Melvyn Douglas. But it would be very 
difficult to find any similarity with an actor with such a remarkable 
personality.” 
“…?”
“I’ve worked with him on a couple of movies. I love his work. Tony 
is a wonderful ‘cinema actor.’ That is, without doubt, the most 
difficult variety in the acting profession. He even acknowledges 
the camera so well that he only needs a few shots.”
The director’s assistant approaches.
“The dialogue’s ready.”
And Julio Fleischner, considering our conversation to be over, 
allows me to stay on in a corner, so I can watch them film the scene.
José Busch
I am told that I can find the director of Para ti es el mundo at a 
swish bar. So off I go. Affirmative. He quickly agrees to my request 
and soon we’re sitting at a table, face to face. 
“Antonio Casal… I have honestly never thought about that. 
But I have it. No doubt. Antonio is a gentleman and has a very 
photogenic face. Even so, he’s strongest in comedic roles. Don’t you 
think he embodies Cary Grant’s character perfectly?”
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